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Rob Lutes, left, with Michael Emenau. The meeting of roots guitar with jazz vibraphone 
creates what they've coined "vibrafolk". / jpg 
 



They did it before and they’ve done it again. Folk-roots musician Rob 
Lutes has teamed up with jazz vibraphonist Michael Emenau for a 
second time and the result is the album The Ocean Wide. 

Mixing folk guitar with jazz vibraphone is not an obvious choice, but the 
two triumphed with the 2016 release Parade Day, so they found the 
time to do it again. 

Lutes tours extensively as a solo artist and is touring his latest album 
Walk in the Dark. The list of upcoming gigs is varied, including 
the Sainte-Anne Blues Café in Ste-Anne-de-Bellevue (Sept. 27) and the 
National Arts Centre in Ottawa (Oct. 24). 

But when Lutes and Emenau join forces, they perform as Sussex. This 
time around, the duo are joined by Ivanhoe Jolicoeur on trumpet and 
flugelhorn and Bruno Lamarche on clarinet and saxophone. The Ocean 
Wide was recorded and mixed by Montreal engineer Rob Heaney, who 
has worked with the Cirque du Soleil and a long list of groups, including 
Patrick Watson. And he has mixed and engineered dozens of film and 
television scores. 

Article content continued 
Back in 2016, Lutes, who lives in Pointe-Claire, said working his roots 
into the complexities of Emenau’s jazz strengths took him out of his 
comfort zone. 

“This album took me even further out of my comfort zone — the 
progressions, the approach — I’d never even attempted before,” Lutes 
said. “We go to weird, melodic places. As a result, I’ve had to step up 
my game as a player.” 

Lutes recently read a book about the three phases of learning new 
motor skills. As he explained it, the first stage is the cognitive phase, 
when you are slightly clumsy at the skill and therefore not that efficient. 
By the time you reach the third, autonomous, phase you are both skilled 
and confident. When he plays his roots-folk music, he’s in the 
autonomous phase. When he began collaborating with Emenau on The 
Ocean Wide, he slipped back into the cognitive phase. 



Article content continued 
“I was pushed to compose in different ways,” he said. “It was the same 
for Michael. Jazz has a certain free flow. I write songs with melody and 
lyrics. We both had to break with our ways of working.” 

They call their collaborative sound “vibrafolk.” 

Lutes and Emenau have been pals for decades. After graduating high 
school, they went their separate ways, ending up on different musical 
paths and on different continents. When Emeanau moved back to 
Montreal from Paris in 2012, the two met up at Emenau’s Plateau 
apartment and the seeds for vibrafolk were planted. 

“I stopped by with my guitar and he was noodling around with his stuff,” 
Lutes said. “It was great having my best friend back in town. I’d written a 
jazzy, gypsy song while I was visiting Spain and I played the chords. He 
played the vibe. And suddenly, I had a new song. It was cool.” 

Article content continued 
The Ocean Wide, which Lutes described as a “crazy, genre mashup, 
cool and upbeat” will have both a Montreal and West Island launch. 

AT A GLANCE 

Sussex performs at Espace Knox, 6215 Godfrey Ave. in N.D.G., as part 
of the Troubadour NDG series, Oct. 12 at 8 p.m. For ticket info, 
visit www.troubadourndg.ca. 

The West Island launch of the album is at Salle Pauline-Julien, 15615 
Gouin Blvd., Ste-Geneviève, Dec. 14. For ticket info, visit www.pauline-
julien.com. 

For more tour dates, visit www.sussexvibrafolk.com. 

For more Rob Lutes solo-tour dates, visit www.roblutes.com. 

kgreenaway@postmedia.com 

 



 
 
 

 
MUSIC	

NEW	MUSIC:	SUSSEX	SETS	SAIL	WITH	
‘THE	OCEAN	WIDE’	
NOVEMBER	1,	2019	CAMILO	VILLAMIZAR	
The	Ocean	Wide—by	Montreal-based,	Quispamsis-rooted	collaboration	Sussex—is	a	
great	production.	Not	just	great	in	the	way	we	applaud	a	good	effort,	but	well-
thought,	balanced,	enjoyable	for	casuals	and	lifers—great.	From	beginning	to	end	it	
exudes	care	and	attention	to	detail.	
Sussex	is	the	brainchild	of	renowned	songwriter	Rob	Lutes	and	vibraphonist	
Michael	Emenau.	The	duo	are	in	fact	childhood	friends,	and	played	together	in	a	
band	back	in	their	days	at	Kennebecasis	Valley	High	School.	After	the	inevitable	
post-secondary	separation	Lutes	went	on	to	become	an	award-winning	roots	
singer/songwriter,	while	Emenau	carved	his	own	accomplished	path	in	percussion	
and	jazz	composition.	



Knowing	this	story	tells	you	a	lot	about	what	to	expect	from	Sussex	and	the	Ocean	
Wide.	The	record	is	inescapably	rooted	in	the	meditative	wonder	of	rural	New	
Brunswick,	yet	at	every	turn	its	tasteful	complexities	reveal	a	more	than	casual	
flirtation	with	jazz	music.	Oh,	and	the	track	“Kite	Strings”	is	a	straight-up	swing.	

No	song	in	the	album	has	haunted	my	attention	more	than	“Renous	Highway”.	I	have	
a	soft	spot	for	songs	that	follow	sprawling,	hard-to-predict	motifs,	and	Renous	
delivers.	Its	verses	have	that	quality	were	it	seems	like	a	line	is	started	mid-melody,	
and	the	song	follows	with	twists,	turns,	and	resolutions	that	seem	obfuscated	if	at	all	
there.	It’s	a	challenge	to	write	truly	original	music	within	a	genre.	I	find	“Renous	
Highway”	a	remarkable	success	in	this	sense.	

The	production	is	near	flawless	in	terms	of	technique,	and	wonderfully	rich	in	its	
aesthetic.	I	had	to	circle	back	and	double-check	that	the	record	in	fact	features	no	
drums.	Instead,	the	rhythm	is	expertly	punctuated	with	muted	guitar	strums	and	
double-bass	(at	times	slapped,	I	believe).	The	result	is	a	record	whose	rhythm	
foundation	never	drops,	even	when	you	can	barely	hear	it.	This	is	best	appreciated	
in	faster	tracks	like	“Caught	in	a	Flood”	and	the	infectiously	fun	“Don’t	Wanna	Wait”.	

Lyrics	carry	the	mark	of	seasoned	roots	songwriting,	staying	close	to	the	ground	and	
mostly	skewing	away	from	overworked	poetics.	The	best	folk	instead	finds	its	
poetry	in	ideas,	and	Lutes	brings	some	inspired	ones	to	the	table.	“Someone	Who	
Knows”	explores	the	simple	truth	of	shared	experiences;	no	matter	what	you	are	
going	through,	“…there’s	someone	who	knows	how	you	feel”.	It’s	a	powerful	concept	
because	suffering	can	make	us	feel	so	alone,	yet	logic	dictates	we	aren’t.	Far	from	it	
in	most	cases.	The	opening	track,	“Everything	I	Wanted”,	gifts	us	with	a	
straightforward	“I	got	everything	I	wanted	and	the	only	thing	I	wanted	was	you”.	
And	for	a	little	more	acrobatic	writing	I	enjoyed	the	curvy	“She	calls	you	honey,	your	
jokes	are	funny.	Then	she	reminds	you,	she	was	only	in	it	for	the	money”,	from	the	
dark	corners	of	track	3:	“Lookin’	For	Trouble.”	

As	it	should	be	expected	in	a	record	featuring	three	fully	instrumental	cuts,	
musicianship	is	on	high	display	all	over	“The	Ocean	Wide.”	Lutes	is	perhaps	as	well	
known	for	his	remarkable	finger-style	guitar	and	banjo	work	as	he	is	for	his	songs;	
great	folk	arpeggios,	swing,	and	blues	slide	permeate	the	record.	Emenau	offers	a	
great	complement	with	his	understated	backing	play	on	the	vibes,	which	often	act	as	
harmonic	padding	triggered	by	tastefully	placed	phrases	and	excellent	note	choices.	
Soloing	is	sparse	and	largely	limited	to	the	winds.	A	rich	variety	of	instruments	are	
present	in	“The	Ocean	Wide,”	and	all	playing	is	at	minimum	a	match	for	Lutes	and	
Emenau’s	work.	The	recording	of	these	instruments	is	clear	and	nuanced,	produced	
to	make	great	use	of	ambience	and	combined	in	a	variety	of	ways	that	complement	
the	record’s	broad	dynamic	range.	
Lutes’	voice	drives	the	record	with	his	raspy	and	airy	delivery.	His	range	mostly	
stays	in	the	mid	to	low	register,	and	melodies	cover	everything	from	wide	intervals	



to	the	type	of	almost	conversational	cadence	most	Canadians	associate	with	
Leonard	Cohen.	This	works	to	create	great	emphasis	at	the	times	where	the	vocals	
confidently	reach	for	the	high	notes,	like	during	the	uplifting	key	change	in	the	
titular	“The	Ocean	Wide”,	or	the	consistently	bright	and	optimistic	“Don’t	Wanna	
Wait.”	

All	in	all	The	Ocean	Wide	makes	for	an	easy	recommendation	and	a	great	listen.	It	
really	is	one	of	those	rare	“something	for	everyone”	records.	
Tour	Dates:	
12.04.19	–	Montreal,	QC	
02.06.20	–	Longueuil,	QC	
02.07.20	–	Châteauguay,	QC	
11.29.20	–	Salaberry-de-valleyfield,	QC	
03.28.20	–	Coaticook,	QC	
04.04.20	–	Val-morin,	QC	
04.16.20	–	Shawinigan,	QC	
Sussex:	WEB	|	FACEBOOK	|	INSTAGRAM	
 



 
 
 

February 2020 – Sussex 
Published on February 9, 2020 in John's Blues Picks, News 

 

 
Sussex	The	Ocean	Wide (Lucky Bear) 
 

BUY THE ALBUM ARTIST LINK  

  

 
Singer/songwriter/guitarist Rob	Lutes has numerous nominations at the MBAs: 
several times for Acoustic Act of the year and as male vocalist of the year and as 
songwriter of the year. In 2015, he was a runner up in the Cobalt Prize Blues 
Songwriting Award. With eight albums under his own name, he has also teamed 
up with Michael	Emaneau, a composer, producer and vibraphonist who was also 
a childhood friend growing up in New Brunswick. The	Ocean	Wide is their second 
album together and despite the fact that both live in Montreal, it is filled with 
loving references to their home province. They have two collaborators this time 



out, Ivanhoe	Jolicoeur on trumpet and Bruno	Lamarche on clarinet & 
saxophone. The opening “Everything I Wanted (Is Here)” beginning with his 
partner, a most beautiful love song. Lutes has always been a most accomplished 
lyric writer and he most certainly has not lost his touch. Subtle trumpet/sax build 
to a nice climax. The title song has Lutes doubling on banjo as he beautifully 
equates love to the ocean wide – the trumpet/sax add an almost mariachi touch 
to another highlight. Steve	Goodman’s “Looking for Trouble” is yet a third 
highlight with brief solos from the trumpet & sax. Emaneau switches to what 
sounds like an accordion and Lutes picks up his slide for the first of three 
instrumentals, “Train #47”. “Renous Highway” may be Lutes’s best work here as 
a lyricist as he describes a solo drive on this desolate New Brunswick highway. 
For many of the remaining songs, Lamarche switches to clarinet and, perhaps 
not coincidentally, these become of less blues interest. Nothing happens to 
Lutes’s lyrics though, and many of you might well disagree with my opinion. They 
use Rob Lutes’ web site, www.roblutes.com, it shows dates in Quebec for now. 
 





 
17 MARS 2016 

Sussex : un nouveau projet pour Rob Lutes 
PAR ALICE DE GUISE | LE COURRIER 
 

 
Rob Lutes vient présenter son nouveau projet, offert en collaboration avec Michael Emeneau, intitulé 
Sussex. La formation en profitera pour faire le lancement de son nouvel album, Parade Day. Photo 
James St-Laurent 
 
Après avoir sorti six albums solos, Rob Lutes présente son nouveau projet, en collaboration 
avec Michael Emeneau, Sussex. Il s’agit de la rencontre entre une guitare et un vibraphone, 
mais aussi de la rencontre entre le blues, le jazz et le folk. Les deux comparses, accompagnés 
de leurs musiciens, seront de passage au Zaricot le 19 mars. 

Sussex est un projet qui s’est amorcé en 2007 lorsque Rob Lutes et Michael Emeneau se sont 
retrouvés par hasard à Paris lors d’une tournée de ce premier. Tous deux sont originaires de 
East Riverside au Nouveau-Brunswick. Amis d’enfance et musiciens passionnés, c’est 
seulement lorsque Michael revient vivre à Montréal que le projet s’enclenche officiellement. 

« Nous nous étions perdus de vue après le secondaire et avons eu nos carrières respectives. 
Lorsqu’il est venu vivre à Montréal en 2011, nous avons eu l’idée originale de mélanger ma 
guitare à son vibraphone. C’était un projet audacieux. Finalement, nos proches ont trouvé que 
ça sonnait bien (rires). Nous avons donc décidé de foncer en composant des chansons 
originales. Ainsi, nous avons donné naissance à Parade Day, notre premier album », explique 
Rob Lutes. 

Sussex, c’est une guitare, un vibraphone, une basse, une trompette et un violon qui vont et 
viennent entre le jazz, le blues et le folk. L’improvisation est une composante intrinsèque lors 
des spectacles. L’objectif de la formation est de pouvoir exercer une liberté artistique et de 
s’éloigner un peu du classique souvent associé à ces genres. Leur musique s’inspire 
énormément des années 20 et 30. C’est pourquoi l’ambiance émanant du Zaricot est tout à 
fait appropriée pour leur type de prestation. 



« C’est la sixième fois que je me produis au Zaricot. J’adore cet endroit, il est parfait pour ce 
que nous proposons comme musique. C’est un petit pub chaleureux qui rappelle un peu 
l’époque du style de musique que nous faisons. Le 19 mars, nous présenterons les chansons 
du nouvel album, de mon répertoire, mais aussi des petits bijoux de l’histoire du blues et du 
jazz », précise-t-il. 

La formation profitera également de ce spectacle pour faire le lancement de Parade Day. Sur 
cet album, onze des douze chansons sont des compositions originales. Rob Lutes travaille en 
collaboration avec Michael Emeneau et parfois avec sa femme pour la création de celles-ci. 

« Le spectacle au Zaricot est la célébration de ce nouveau projet. Nous avons bien hâte de 
voir la réception des gens. Nous serons quatre sur scène. Ça risque d’être vraiment agréable 
comme soirée », conclut le chanteur. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

La magie de Rob Lutes au Vieux Bureau de Poste 
Mélanie Labrecque  
Publié le 27 janvier 2016  

 
MUSIQUE. Le Vieux Bureau de Poste (VBP) vibrera au son des airs envoûtants et chaleureux 
de Sussex, le nouveau projet du musicien Rob Lutes, le 30 janvier.  
 
Habitué du VBP, Lutes présentera la fusion de plusieurs styles : Jazz Blues et Folk 
s’amalgament parfaitement pour offrir une vision moderne de la musique des états du Sud des 
années 1920 et 1930.  
 
Accompagné de son ami d’enfance et musicien reconnu, Michael Emenau, Lutes donnera un 
spectacle qui mettra en valeur les compositions de Parade Day, leur plus récente création, 
mais aussi des pièces provenant des précédents albums de Lutes.  

Pour les deux interprètes, la musique de la première moitié du 20
e 

siècle représente « 
l’authenticité. Il y a quelque chose de réel et de vrai. C’est aussi une façon de rendre hommage 
à nos influences », a confié le Néo-Brunswickois.  
Ce souci d’authenticité se traduit dans la reprise de la chanson Dayton-Ohio, 1903 de Randy 

Newman. « C’est une chanson qui parle de la vie au début du 20
e 

siècle, d’une vie plus simple, 
plus calme », a-t-il décrit.  
 
Heureux hasard  
 
Sussex est le groupe formé de Rob Lutes et de Michael Emenau. Plusieurs musiciens 
reconnus de la scène nationale et internationale. Benoît Charest, Ivanhoe Jolicoeur, Sage 
Reynolds et Josh Zubot accompagnent le duo.  
 
La vie a séparé le chemin des deux compagnons, qui avaient déjà partagé la scène au 
secondaire, lorsqu’ Emenau a choisi de devenir musicien. De Tokyo à Paris en passant par 
San Francisco, il a acquis une solide réputation de compositeur et de vibraphoniste de Jazz.  
C’est le hasard qui a réuni les deux complices alors qu’ils étaient en France au début des 
années 2000. Ils ont repris contact au retour de Michael Emenau au Québec.  
 
« Nous avons commencé à jouer ensemble pour le plaisir pour voir ce que nous pouvons faire 
ensemble. Nous avons mélangé les styles et enregistré trois chansons. La réaction de nos 
amis a été très positive. Nous avons eu l’idée de faire un projet ensemble », raconte-t-il.  

 



 
 

Rob Lutes leaves his comfort zone for 
Sussex 

 
New disc Parade Day reflects Montreal singer-songwriter's respect for Delta blues 
pickers like Charley Patton and Robert Johnson 

B E R N AR D  P E R U S S E ,  S P E C I AL  TO  MO N TR E AL  G AZ E T TE   
More from Bernard Perusse, Special to Montreal Gazette 
Published on: January 27, 2016 | Last Updated: February 3, 2016 10:07 AM EST 

 
For Rob Lutes, the road to authenticity 
started with the Bee Gees and led to 
scratchy old 78 records. 
 
“Musically, as I’ve gotten older, I’ve always 
gone backward,” the Montreal singer-
songwriter said during a recent interview. 
As a child in the 1970s, Lutes knew every 
song on the 1969 collection Best of Bee 
Gees. From there, he discovered the 
Beatles, then embraced electric Chicago 
blues players and later landed on the work 
of Delta blues pickers like Charley Patton 
and Robert Johnson, whose essential work 

in the 1920s and 1930s is never far from 
Lutes’s heart. 
 
Those decades, in fact, seem to be the 
spiritual setting for Parade Day, a recently 
released disc by Sussex, a group centred 
on Lutes and vibraphone player Michael 
Emenau. Touches of between-the-wars 
jazz and blues can be found throughout the 
album, which also features, as guests, 
guitarist Ben Charest, best known for co-
writing the Oscar-nominated song 
Belleville Rendez-vous from the 2003 
animated film Les triplettes de Belleville, 



violinist Josh Zubot, trumpet and flugelhorn 
player Ivanhoe Jolicoeur and bassist Sage 
Reynolds. Fred Bouchard produced the 
album with Lutes and Emenau. 
 
“Ironically, as technology increases and 
more things are available on YouTube, 
what makes me most excited are these 
early recordings on 78 that someone has 
uploaded. I never would have heard 
(Patton’s) Green River Blues without 
YouTube,” Lutes said. “In an age where 
everything is photoshopped and edited and 
vocals are Auto-Tuned and the world has 
become something you can’t necessarily 
trust, these early recordings — with their 
blemishes and with their mistakes and with 
their out-of tune guitars and their funny 
rhythms and extra beats — speak to 
authenticity. This record has some of that.” 
 
Whatever blemishes there are on Parade 
Day don’t leap out at the listener, but the 
1934 Gibson L-00 guitar Lutes plays on 
Hollow Log and Ginger nicely symbolizes 
the group’s quest for musical truth over 
polished production. The instrument was 
passed on to him by his brother-in-law, 
whose uncle, killed at Juno Beach in 1944, 
had owned it. “The intonation is weird, the 
neck is a little bit off, so it doesn’t sound 
perfectly in tune — but, man, does it sound 
right,” Lutes said. 
 
Lutes and Emenau were best friends in 
their teens, when both attended 
Kennebecasis Valley High School in New 
Brunswick. Their band, The Hippopotamus 
Waterfall — a name inspired by Buffalo 
Springfield — played cover versions of 
evergreens like The Letter, Rock and Roll 
Song and Heart of Gold. 
 
Having largely lost contact for some years, 
the two reconnected when Lutes was 
touring in Europe in 2007. Emenau was 
living in Paris at the time. The friendship 

resumed in earnest when Emenau moved 
to Montreal in 2011 and soon joined 
Charest’s Terrible Orchestre de Belleville. 
 
“We started writing tunes. Michael would 
push me in different directions. He added 
instrumental breaks I wouldn’t have had 
there,” Lutes said. 
 
Lutes said his more intuitive roots-based 
approach to songs and Emenau’s jazz 
background and knowledge of theory — he 
holds a Bachelor of Music in Classical 
Performance from McGill University — 
complemented each other to form the basis 
of Sussex’s unusual sound. “I would come 
at a song and be playing it, and Michael 
would say, ‘It breaks every harmonic and 
compositional rule — but it works — so let’s 
go with it.’ We pushed each other.” 
 
The two wrote the material, both separately 
and together, with a couple of lyrical 
contributions from Lutes’s wife, Monique 
Reidel. The disc features one cover, Randy 
Newman’s Dayton, Ohio — 1903. 
 
Some of the more recognizably Lutes-ian 
songs proposed were set aside for another 
time. “I basically let Michael judge,” Lutes 
said. “He had somewhere in his head this 
idea of what we were going for, and he 
would tell me if a given song fit what 
Sussex was.” 
 
Even the name of the group reflects the 
mutually challenging dynamics, Lutes 
explained. Sussex is a town on the 
Kennebecasis River, about 45 minutes 
away from where Lutes and Emenau grew 
up in New Brunswick. “I grew up half a 
kilometre from Michael’s house and 
Sussex was outside the zone where we 
lived,” he said. “So we liked the sound of it 
as a name, but it was also representative of 
being outside our comfort zone.” 

 
 
 



Folk Roots/Folk Branches with Mike Regenstreif 
Folk-rooted and folk-branched reviews, commentaries, radio playlists and suggestions from 
veteran music journalist and broadcaster Mike Regenstreif. 

 
SUSSEX 
Parade Day 
Lucky Bear Records 
sussexmusic.ca 
 
I’ve known Montreal-based singer-
songwriter Rob Lutes a long time and have 
enjoyed watching (and listening) to him 
develop as a singer, songwriter, guitarist and 
performer. He knows well how to combine his 
gritty voice and fluid, blues-based guitar 
playing into something very compelling. 
With Sussex, Rob has taken his music to a 
new level. 
 
Sussex is a collaboration of Rob, who is rooted 
in folk and blues, and vibraphonist Michael 
Emenau, whose roots are in classical music 

and jazz. Rob and Michael played together 25 or so years ago as high school students in New 
Brunswick and began collaborating again after Michael moved to Montreal in 2011. 
 
Parade Day, the first Sussex album, includes five songs written or co-written by Rob, one by 
Michael, and five of their songwriting collaborations. They also include a charming cover 
of Randy Newman’s “Dayton, Ohio – 1903.” 
 
Rob plays acoustic guitar and fronts the band as lead singer while Michael is heard throughout 
on vibes and occasionally on percussion and piano. And they get some great backup from the 
likes of guitarist Ben Charest (best known for his infectious film score for Les Triplettes de 
Bellville); trumpet and flugelhorn player Ivanhoe Jolicoeur; upright bassist Sage Reynolds; 
and violinist Josh Zubot. 
 
The album opens strongly with “Hollow Log,” a song about maintaining a sense of balance in 
the face of life’s problems. The vibes weaving in and around the vocal lines give the song an 
irresistible jazzy-rootsy flavor. 
 
The jazz-meets-roots fusion really comes alive on such numbers as “Truth and Lies,” with 
some nimble, Reinhardt-like guitar lines by Ben; “Superman’s Escape,” a bouncy song with 
the vibes, guitars, violin, bass and horn all contributing to the toe-tapping groove; and “Sparkle 
Blues,” a slow, jazz ballad. 
 
I also really enjoyed Sussex’s take on “Dayton, Ohio – 1903,” a gentle period piece from Randy 
Newman’s classic 1972 album Sail Away (which was also memorably covered on Priscilla 
Herdman’s Forgotten Dreams – a 1980 album I had a little something to do with). 
 
Sussex has already launched Parade Day in Quebec City and Montreal. Several more launch 
concerts are coming up including a show on March 25 here in Ottawa at Irene’s. 

- Mike Regenstreif  /  February 6, 2016 



 
 
Thursday, March 17, 2016 
 
MUSIC REVIEW OF THE DAY : SUSSEX – PARADE DAY 
 
Whether or not veteran blues/roots 
performer Rob Lutes and jazz vibraphonist 
Michael Emenau set out to create 
something totally new is beside the point; 
they did, it's here in this genre-ignoring 
group, Sussex. If you put a gun to my head, 
I'd start throwing terms out, such as singer-
songwriter jazz, or jazz-folk, or roots jazz. 
But really, it's more like "The guy who 
writes roots folk, blues and jazz songs on 
acoustic guitar teams up with a vibraphone 
player with beautiful melodies, and they 
colour it with violin, acoustic bass, trumpet 
and some electric guitar." File under: 
 
Emenau and Lutes are two old friends from back in New Brunswick, who even played in 
the same high school band, went their separate paths, but hooked up again in 2014. They 
even named their joint project after a New Brunswick town. As for how such a combo of 
theirs would work, there were certainly no precedents out there, but it turned out to be 
a natural fit. With hints of early jazz, folk and blues material, both found common ground. 
Lutes, a spry and light-hearted lyricist, keeps the fun going and the pace lively. Emenau, 
on that most heavenly instrument, pours on a supply of wonderful, surprising notes, a 
beautiful compliment to Lutes' aching vocals. 
 
Sage Reynolds' bass and Josh Zubot's violin are integral to the album's sound as well, and 
Ben Charest's guitar lines and Ivanhoe Jolicoeur's trumpet provide some special moments 
as well. Truth and Lies is an especially exciting number, as Emenau chases Lutes' quick 
vocal with ringing notes of his own, Zubot and Reynolds scooting along as well, dashing 
from key change to key change. This is new, I want more. 
 



 

 
 
Rob Lutes always in touch with his N.B. roots 
Thu, Aug 13, 2015. 

Originally from Rothesay, veteran roots music performer Rob Lutes never forgets his home 
town when it comes to live shows. I'm not sure if he uses the booking as an excuse to visit 
family and friends, or vice versa, but you can count on a show or two every year, when he can 
zip down from Montreal. 

 
This time, you can catch him at The Barrel's 
Head in Rothesay, and don't worry about 
having to stay up late. This is a special 
matinee performance, happening on Sunday, 
Aug. 16. That's a relaxing way to spend the 
day, in a nice gastropub and wine bar. 
 
Lutes doesn't have a new album to promote 
this time, but there is a new project he's about 
to unveil. The long-time solo artist has actually 
joined a band. Check out the name; it's called 
Sussex. There's no actual connection to our 
beloved dairy capital, but I'm sure the town 
appreciates the nod. Sussex is a 
collaboration between Lutes and a long-time 
friend, vibraphonist Michael Emenau. The 
music they are creating is a unique blend of 
jazz, blues and folk, with vibes, stand-up bass, 
violin and more, and I'm pretty excited about 
what I've heard on the group's website. 
There's an album coming soon, in the fall. 

In the meantime, you can't go wrong with a 
Rob Lutes show. Also on the bill is Saint John 
chanteuse Apryll Aileen, with her splashy 
modern pop vocal material. Show time at The 
Barrel's Head is 3 P.M. Sunday. 



 
 
 
 
 
 

 
 

 
 
 
 



 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 

 
 
 
 
 
 
 
 
 



 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 


